Exhibition explores
Cranbrook’s role
in modern design
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r-I.‘h.rlt George Gough Booth was involved in
architecture and the decorative and applied arts s not
surprising., His interests readily can be traced 1o the
inflienee of h_lmily members who made livelihoods in
these fields,

But one atill must marvel at the intensity of
Boath's commitinent (o the Arte and Crafts movement.
Alter vears-of m‘livr-'l)' rmppurling il pliﬂ'l]lll[llllH the
arts-inr Detroit, the philanthrapist determined to
transform lis fumily’s country estate inlo o community
diedicated to art, education and culture.

One of his first actions—collaborating with Finnish
architeet Eliel Sannnen—orned ont (o be most
fortunate, With the help of Bootl's considerakile
rusourees and vision, Saarinen brought together a
creative faculty and stadent body und in 1932
lnrtl.l.'\llly eatublished an institation that would soon
have a recopnizable impaet on twentieth-century
desipn,

That inflnenee is the foeus of 8 major exhibition
urg-'l!ﬂm-d }ny the Dietroat Institaie of Arte dinel the
Metrapolitan Museum of Act, New York. Dusigm in
Ameriva: The Cranbrook Vision 1925-1950 comprises
sonie 240 ohjeets that track Cranbrook Academy of
Art’s role in the l|n\'r.‘FuIllrl|*_|]l of modern l]u.uigu
principles. The architectural works, fumiture, texilos
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Canl Milles® Tritein Pool is Adjacent 10 Elisl Saalinen's panstyle at Cranbeook Acatamy of A

cachieyvements, which net s o constant stimalus and
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cerumios, sculphure and other pieces in the exhibition
exemplify the Academy's philosaphy of an
mterdisciplinary, non-dogmatic approach to problem
solving, Ruther thin foster the development of 4
“Cranbrook style,” the Academy has enconraged an
mdependent approach to finding desipn solutions.

The works of artists represented in the show—the
Saarinens | Eliel, I.nju_ Eero, [’i[n&mn], Charles Eames,
Harry Bertoia, Florence Knoll, Maija Grotell, Carl
Milles and some 20 others—are featured in this
specinl 2ection and ina 352 page catalog
published by Harey N. Abrame, Ine., New York.

After opening in Detroit on December 14,

Design in America will travel to the Metropolitan
Maseum of Art before touring mujor musenms in
Europe. (See following page. )

Cranbrook has been deseribed by nationally-known
writers, eritics and museun directors ax “one of the
st enchnnted ind 1'.n:'11ﬂ.nlil1|:= settings in Amerien,”
“an i?(ll.‘_'ﬂ‘.ll}pl'.tiil.i ol ||1'.ni.z_rl|"'- anid “one of the
masterworks of Ameriean nmhi[eﬂur{‘:."'ﬂ:n}ugh
Design in Amerien, the Academy celebrates ins st

challenge o all those working and stadying at
Cranbroak today. B
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Dlesign in America: The Cranbirook Vision
19251950 i puillihlwﬂ |r_)' Hnrl‘}' M. Abrame, Tne,.
Publishers, New York, The cotalog s 352 pages with
nsmvrous eolor and hlaek-and-white photographis
Copies wre availuble by sending o check o
Cranbirook Academy of Art Mugenn Bookshop.
PO Box 801, Bloomfield Hills, MT 48013, Soft cover
edition s $25.05 'pll.ln &3 |Mm1J:[,;r' and ||.'m|“|.ng; hard
cover s 845 plus 5. .
Ineluded in this section are exeerpts from
the catalog.

EXHIBITION SCHEDULE

The Detroit Tnstitute of Arts
Decembier 14, 1983 through Febraary 19, 1984

The Metropolitan Museum of Art, New York City
April 18, 1984 through June 17, 1984

Suomen Rakennustaiteen Museo/
Suomen Taideteollisunsyhdistys, Helsinki
August 1, 1984 through September 19, 1984

Musce des Arts Décorntifs, Paris
Oetober 24, 1984 through January 21 1985

Yictorin and Albert Musenm, London
April 1. |':'!15-I|1nmgh June 30, 1985

PREFACE

A_s Cranhrook Acadenmy of Art embirks upon its
second 50 years of activity, the Detroit Institute of
Arts and the Metropolitun Museum of Art are
pleased to present Design in America: The Crantiook
Vision 1925-1950, This exhibition is the first major
presentation to doctment the emergence of modern
American design in the second quarter of the
twentieth century ind coulil not have been reslized
witheut the continuous eooperntion of the Academy.
Cranbrook has long been ane of the most importint
institutions in arts edieation o the world, and the
Larger Cranbrook eommunity—which ineludes
Brooksidi: Schiool, Cranbrook Sthool, Ki.nguh'mlll
Sehool, Cranbrook: Institute of Seience and Cranbmok
Academy of Art—ig one of the most sigificant
architectural com |r}|')l§:ﬂ of its ty .

The beptnnings of the Acadeny marked o unique
monient i the development of Amierican arehilocion:
and decorative ars Cranbrook wos one of the few
el ifation. .IIIT this ety that affered instruetion in
desigm during the 19208 and S04, wod s il e
on arehitecture, interior l]l!higll. rt arpd crafts’ after
Woirld War 11 was craoial and extensive. Althongh
muny of the important artists who ool o stdied
al the .-\u'mln_'mr\ lave received international
recognition, the symificance of their shared experience
al Cranbroak has ol nor b thies i peice thint
Uranbrfook exertel on tieir sensibilities over been
extensively explored. Inadditon o its sipnificanee in
the area of arts edueation, Cranbrooks physical
Tacility is one of the modern mostarpieces of
institutional url'_h_ill:rﬂlr--; thi= lilr#qfnl wurk'nl' Eliet
Saarinen, one of the fincst architeats of hus age; and &
!!Illllilillg umlr||1m: foes linkle Jemown, gi\'l-ll = ihl'!(ll‘_lill!l'u_*
i ite CrEator’s aenvre,

The exhibition ineludes over 2000 objects i
photo-panels and snrveys the history of the Cranbinook
fcility iteell as well as the achievements of tie
teachers and students who were present at the
Acndenry by the time of Eliel Saarinen's deathi in
1950, Thie work of these artivte and desimers is traced
through the early 1960 1o give a sense of their
matuire accomplishments and of the aspects of tieir
Cranbrool trainimg that they continuel to carry with
them. This survoy makes it clear that Cranbrook
Aeadetny of Art has had o unigue position in the
history of modern architecture, desim and ot The
reaffirmation of kand fubrication, clarity of desym
and revival styles that chareterized the Arts and
Crafts approsch was continued there mio the early
mudirn period. The ancestors of George G Bootl,
the patron whio mitinted and sponsored the ereation
of Cranbrook, were English cruftamen, and Booth's
owi interests in this nron eventually led o his
coneeption of 4 community that would make it
pussible for studesits 1o explore o wide range of the
visugd arts (ns well s the seiences) and their
interrelationship in ane educational comples,

By lappy chanee, Eliel Saarinen was in Mickigin
when Booth mude his decision to initiite this
ambitions ijn-.t*r.. SUAFIHEN'S eXLenEve experience in

hits mative Finland o the Arts and Crafts tradition
made him an ideal choiee as the designer (o realize
Buoth's vision, and in cooperation they developed
Cranbrook’s unique architeetursl facilities and
educational progran. The history of Cranbrook
ilosteates the transition from Arts and Crafts
comeerns to industrial desion, exemplifying an approach
that respectod tradition while exploring avant-garde
cancepts of form technique and mass production.. .
Design in Ameriea: The Cranbrook Vision
1925 1951 would not have hoen possible without the
extruordinary generosity of the THM Corporation, We
also wish 1o eonvey our thanks to the National
Etidowment for the Arts and the National Endowment
foe the Humanities fof grants received. Finally, we
would like to express our gratitude to all the lenders
whi have 2o gencrously allowed abjects 1o be shiown
throtighont the Amernican and Evropean tours,

Frederick L Cummings, Dircctor
The Detroit Institute of Aris

Philippe de Montebello, Direetor
The Metropolitan Musetm of Art

SCIENTIFIC COMMITTEE

|11) Belloli, Caliform Tristitintes of 'n'c'huu}ﬂ{__r‘v

Robert Judson Clark, Princeton []rli.tt'mil‘y

Frederick J. Cummings, The Detroit Institute of Arte

Diivid G2 D0 Long, Coluimbin Utitverity

Martin Eidelbereg, Rutgers Univeraty

J. David Farmen Musemm of A, University of
Califisrni . Santa Barhara :

John Gerard, Cranbirook Academy of Art/Musenmn

Nuil Harris, University of Chicago

Juun Marter, Rutgers University

It. Craig Miller, The Metropolitan Museum of At

l'll]"]l[ll‘ de Montebello, The Mt'-l.rn}ml'llnn Musewm
af Arl

Mary R, Riordun, The Muskegon Museum of An

Laswis Slmfp. Tl Mu'lrupuﬁlllrl Musenm of Art

Ry Slnde, Cranbrook Academy of Art

Davira 8. Taragin, The Detroit Institute of Arts

Christn G Mayer Thurmon, The Ar Institate of
[Jhii:n“rl
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Saarinen design, bridging tradition and modernism,
pervades Cranbrook campus

Hingewood Sahoal

n
buuu alter I\'_:'n#..wq-m] Schoal Cranbrook nlwuml 1
1931, Arehitectural Forum pubilished an article
featuring the new building, “luis unmecessary o
clinracterize the ll!"ﬁi;:m'!' ol Kiu:_p:mmr] Sehool, [or th
abalities of E]iill manrinen need no introduetion to
any architeet either in Ameriea or abroad.” read the
review, “and Kingswood School as the Intest oxample
of his work: noeds little comment s oo exemplification
of his desygming genios: Tt is simificant, however, as
ane o they most lmiuu'll lessons in o
destgning which we have been fortu
present fir somme time.”
Theschool, with its Auted columms, copper roof
and detailed snterioms, = considered one of e Gaest

-|H1r:ui\.'|'
e ezl e

i'..‘"ll'lllll'.'l “E Eill =11 |i(‘ﬂi;i|, l].II"' ||||'i||1l'| Luiges 1w ‘lll‘
work of Eliel, while wili |.|ij:| eredted the extensive
rags. tapestries and other textiles. Son Eero, who
wintld become a celebrmied American architect in his
owm right, was responsible for ths farmituee; danghter
Pipsan was mvolved in interior design.

Dharing thie 25 vears b collaborted with
Blovmfield Hills philanthropist Gearpe Booth
(1864 199), Sunrinen (1873-1950) desigmed four

Geantecok Sahonl

Cranbrook institutions: Kingswood, Granbrook
Sechool, Crambrook Tnstitute of Seience and Cranbrook
Avademy of Art, where he also served as first
president, Design in Ameriea vxplores these
landmarks through models, drawings, photographs
and fuenishings; Evident is the arehiteer’s gift for
l]llill“ll'h]l iﬂ'ulllrm sl 'lng. either thinn ddemmmuntie
innovation. The Iluilding.- illustrite the talens
of o mon tramed and t‘sq.u_ui.t'w:t.-tl e Eraditional
architecture, bt whose resourcelul responses defy
narrow lahels, In all his work, Saarinen
demonstrates his belief i the intermolativoship
of the arts and erafis.

The Fartuitos events thit brought Saarinem
1o Cennbreonlk Img:ul in the |,-|||'|_|- 10, r’g[rmu!:.- an
wechnmed srehitoct-in Lisnative Finlind, T caime 1o
the United States o o result of the 1922 Chigago
Tribune competition, His entry pl
the desigm for a sonring tower with carefully
proportioned sethivks influenced an eotive
generation of skyseripers,

The f:l:iﬂq_:n competition wis Ahe hmmeidinte
it for their visit fo Ameewn, bt the Saarinens
linel othier reasons for considoring a longer stay.

‘.l'il hl'!'IJHIL il.lld

Eliel Saarinan, canler in dark | I, i gurraindad by sildonis and

nssocites, including Eang and Lilian Saarinon, ¢, 1948, Balow A
detlls of Kingawooad Schotlh
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Anbrook nstitse of Scince

Eeonomic and political eonditions in Finland were
sich that eotnmissions had become rare; the l:'ln]lt:il
Stutey olfered o much lnr'ip‘iﬂf:!' future, "i'hnug_ip Ihi'}'
would visit their native land fl'l:l'llt:llt]:\r. Amerien
wonld Bevome the family's new home,

T the sutumn of 1923, Saarinen wos invited o
I |,."l||':-.l |rmf1'.umrr il The lJIli\'{'rhiT}' of Mil‘.lligull.
Ann Arbor. Among his stadents there were J.
Robert Swanaon and Henry Booth, one of Georpe's
sons Through these young men, Sanrinen was
introduced to the elder Booth; thus began o
collubioration that wounld last the rest of their lives,

The community foundid by George and Ellen
Bosoth anl |||-nigl1r'4| }Ij- Eliel Saarinen 1= renowaed
not only as an architectiral masterwork, but aldo as
|lip.lif} infladntial Ularoupls e [EdbE
faeulty and graduates, Wrote Martin Fill
= v Cranbrook's Jm:u'iuu.-‘ ,thinH_ whieh is
nothing less than the most comprehensive display of
total design in America, s o lesson in how some of
the st ereative talents of our time were spinrred on
to preater ereativity by the beaury that ranght so
wall.™

From irs heginnings, Cranbrook Academy of Art
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was imtended to be a special place, different from
uther sehools. This would be =a working place for
creative art,” Saarinen said, wliere artiste-m-rosidence
and students would work, learn and grow side by
side, Those who cami together here inelude & number
of urtists, desimmers, architects and craftsmen who
would hive major influences on twentieth-contury
design. The effeet of people and place wis

clectne. *My experience at Cranbrook wis totully
fulfilling,™ saidd city planner Edmund Bavon, “Indeed,
all my perceplions were Lwice iz sharp as they have
ever heen, before or sines.”

As recomition of his work at Cranhrook grew,
Saarinen was invited to desion various buildings
aoross the country, Among them were the Kleinhans
Music Hall, Buffalo, New York; Tabernacle Church of
GChristy Columbus, Indiana: Crow Tsland School,
Winnetka, linois; A. C. Wermuth residence, Fort
Wayne, Indema; and General Motore Technical Center,
Warren, Michign. Eero was o partner in many of lis
futher's projects.

When Suarinen died in 1950, Architecrurel Forum
editor Donglas Haskell wrate: “Eliel Saarinen ronnded
oul s fruitful and onderly career at the age of 76 as an
architect and phuuw.l' of the twentieth century. I1is
life was o meastred, loyal snd filial kind of Life,
leavened with wit and courtesy: his work i
profoundly considered and wholesome work, done
with Ill:rilj'l:l!inp; care and studied (11'5;_l:im|ﬁ|_r.'

Nowhere 1s Saarinen’s genins more gvident than in
the largest body of his life's work—Cranbrook, B

Kingswood Schoal Cmnbrook Scheal

Fun
Loja Sasrinen

Elinl Sagrinen

The concern at Cranbrook with textiles,
carpets and rugs. .. was not accidental.

It was based on the belief that art should
permeate the total environment,

Clirista €. Mayer Thiermnn




Chint lor Kingawood Scheal

The founding of Cranbrook was 2
twentieth-century variation on an old
American theme: ereation of a dedicated
communily, a special world constructed
in the serviee of some higher ideal.

Eliel Saarinen’s skill as a deaftsman is
proven in a number of exquisite drawings
he prepared...

1. Derviel Farmer

Fmsan Sadrmnan Swanson
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Cranbrook artists, designers, architects
influence look of twentieth-century America

Tl'n- history of Cranbrook Academy of Ar

CRCO RS S0 of the most dir-ling::i;-,lu-:] amd
recopmizable mimes associnted with modern i,
Intentionally small in gize, the Academy has had o
disproprertio high number of such faenlty and
students. Eliel Saarinen’s reputation helped attract
such notables as seolptor Garl Milles, coramist Maija
Grotell i wedaver Marianne Steengell, while many
atudents— [ultlu wlarly Clisirles Enmes, Florenes I\nulj_
H.n'n- Bertoii wnid Fero Saarinen—would 10 a0 b
achieve nntional aecluim.

Design in Amerten features the works of these and
other Cranbrook artists and o wraltsmen whu. HLI EII‘I.'JIII.I.
to Walf \'ull l.lk.lfri[ ln'\': had *a l|r_-r*]u].'|.|: :nﬂm M LEA
o thie look of twentietl

Infepnational A port, Washinglon DG
Sanrinen

Lidy house-nng studio, Santa Momca, Codiltmia
5 and Ray Edmeh

bentury America,™

Armong them are architects and vity planners Ralph
Rapson, Harry Weese, Eduund Bacon and Benjumin
Baldwin; dw:purru Don Knorr and David Rowlind;
silversmiths Arthur Nevill Kirk and Richard Thomas;
and fiber artists Jack Lenor Larsen, Majo Andersson
Wirde, Robert Suilors and Bl Bosshach

Also: seulprors Marshall Fredericks and Tony
Hosenthal: coramists ‘Thahiko Takaesu, Williom Watson,
Hitrvee ¥ Tartleton, Wll\'lllllill (o 0Ty, Chuirlis
Dt wiry-antl Leka MoYey; mri painters £oltin
Sepeshy and Wallaee Mitchell.

Their diverse works range from Eero Saarinen's

bl- L|“JJ_" I'\" Il Lik ii‘l’ll\:l”]‘.‘; Cl]'"lf,'Jl'-Ij[h. [rl]]" IA]IH"H‘I- ol o
“Remoulade” fubric 1o Eames' storige. unite, Whether Hary Berola, Cranbrook 1041
lurge or small, each work exemplifies Eliel Santinon’s
emphiasis on individual solutions and on integrating
materials for o total design coneept.

Andl thowe represented iy the exhilition are hut g E5
sampling of the many tlented artss who pussed
through Cranbrook during its first fow deciades.

an philosophy that was
|Iq-|.-c-.lu[11-tl al Cranbrook encouraged

Countless others have ill'Lllllu:l.'ll work that eoricliss d“.'.m. I!‘N]:Il'l.'-"i?lllll'l linked not I“

ot lives in obvious and subtle ways every day. appearance or even l'|('llr|}'-(|t.'f'im'||
H(Founder Gearge Bopth) would undoubtedly be principles l!"ll{'ﬂigll. but rather by a

ariged . at the numboerof nationally and consistent aititude toward Ii|m.,|. I;llll

I'IIIIII:IIILIQI'I'I"!"I\' I prtain! l’l‘!i]’ll“:]‘{l and 1'.1':|!t-ﬁt:|-u]||1_' srials

whe emerged from his visionary sehool, influeneing L

ot only the fields of crafts and the way they are David G. Det Lang

wedded tooart in other media, but srehitecture and
manufacture as well\™ wrote Renwick Gallery director
Lloyd Herman in Musenm Megazine,

“Through the eeaftemen wha have themselves
made objects that bring heanty and harmony into
houses, factories, schools und museums, and other
Cranbraok graduates who shaped Americas boildings
and the manfuctured products within them, Booth's
idlen (to found Cranbirook) s i]lum_'u.-inru[_!T:v
improved the hmun environment of our nation
ainied the world,”

Lafsan Grotall Baroln C3noite| )
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Knoll Intgmatonal Saowrotm, San Froncisoo, Calosnia
Flisaneg Knall

] ek,
e ™ e =
Chnries Enmns, Cranbrook, 1858

asorge G, oo,

T'he story of interior and furniture design
at Cranbrook is one of the most important
chapters in the history of twentieth-
century American design,

R. Craig Miller

Earmds Steangell

Tyrane Guthie Thanine, Minmsapohs, Minnoooty

ey Cheaball, Srarbeonk

Warhington hMalra System, Woashinglon DG
Hirry Woied & Agsdcinbub

Cranbrook’s growing repulation was
directly attributable to the fact that

its faenlty was readily accessible 10

the student. Very few other art
institutions in Ameriea could boast of
the existenee of similarly open channels
of communication between instructor
and students.

Duavira S, Taragin

hifan

The
Cruntrock
Cudrarly
[agim B
1983




Past serves as inspiration
for Academy today

CT;!llhrr:mk i® uppurhl.m'ly. Soaatd one artist-ine
residence at a recent meeting held o diseuss the
present mission and philosophy of the Academy. The
nine faculty membets, who cach head a department,
agreed thit the concepts und thoughts expresied by
Eliel Sanrinen are relevant wday, Tn the orginl
]II'CH,“IUTI' of 1932, the Mt ]m*.ul'ih'nl r]tm'r'linul thie
Academy as “a working place for ereative ar.”
Although times and styles have chionged, commitment
to the individual, the creative process and the pursuit
of excollenee remains constant,

From throughowt the world, 150 graduates comme to
work townrds musters’ degrees in nine major
disciplines: avchitecture, cernmics, design, filier,
Illf'TIthlﬂilllitlg. |HH'N'IJ|H. Jill:nlngt:lp]l}'. II!’iII|II]]Il<[J[H
amil xrulphurn. Thise fortunate enongh to study here
will find opportunity —the opportunily to "““I."' lissirn
anel grow, Through its architeetire, art and grounds,
Crinhrook offers an environment exceptionally
conducive to learning, Colluborative and
interdisciplinary activities are éncouraged; stodents
work with faculty members, visiting artists anid other
stidents, Within the studios, the emphiasis is on
individual erentivity, with eich student hiving a
prrsonal progrom and working space. Al Crinbrook,
the student hecomes artisi;

In the words of TIME magasine eritie Wolf Von
Eckardt, *Cranbrook is working, intensely working,
ona future that lves up o m Pt

Ry Sladu

President

Cranbrook Academy of Art B Cranbrook Academy of Art. which
continues Lo produce distinguished artists
today, is a validation of Saarinen’s
cducational approach,

Joan Marier

L B! " " “ 4
b The influences of Cranbrook are still
with us, and still being renewed.
Kobert Judson Clark
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